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IN THE SACRED VALLEY
OF THE GODDESS ARTEMIS

Text by Katerina I. Anesti / Photos by Mara Desipris (D-TALES)
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H peydAn Zrod o€ oxnua M pe 1o aibpio, otov apxaloAoyikd xwpo Tou lepol Tng ApTéUidog Bpaupwviag The Grand Stoa (a Pi-shaped colonnade with an atrium) within the archaeological site of Santuary of Artemis at Brauron.
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«Tpayovdd v Aptepn T xpuoofein kot ToAvBOpLPT, T cefaotn
mapBéva, TV EAapoToEeDTpLa, TOL piyveLTo fEAN TNO», YpapeLo Oun-
POc. «AVTNV OV PEGA GE OKOTEWVE POVVA KOl GE OVELLOSAPTEG KOPV-
QEC YapETAL LLE TO KUVITYL KOL TEVIMVEL T0, 0AOYpVGa TOEN TG, £€0iTo-
ADovToG BEAN OTEVOYTIKAY.

TTepratdpe otov {OoUEVO Amd KOAAULDVEG KoL AP LVPIKLOL OPYOL-
0A0Y1KO Ydpo Bpavpdvag. Avadehovy 6Tov aépo o KaAGLO LE TIG
POVVIMTEG ATOANEELS, 0G0 0 NAOG XPLGILeL TOVG KIOVEG TNG dWPLKOV
pLOLOY ZT0dcs (YOpw oto 420 m.X.), Ta Ogpéira Tov Naov tng Aptép-
80g, Tov TpovAo ToL petafulavivov vaod Ayiov ['ewpyiov (téhog 1500
- apyég 160V aumva), T OTNALE TOL KATEPPEVSE 1 OPOPT| TNG OTOKOL-
AOTTovTog Tov Taeo g Iptyévelas. Tng Buyatépag mov mye va Buct-
doel 0 AYopUEUVOVAG TTPOKELEVOL V. QLOEEL 0VPLOG AVELLOG KOl VL
GOATAPEL 0 EAANVIKOG 6TOAOG Yo Tov Tpwikod [ToAepo, domov 1 Ogd
Aptepg écwoe to Kopitot. 'Etot, 1 k6p1 tov faciid Tov ATpeddv
€ywve KAe1d00yog 1€peta TG Bedc, OTws Yphpet o Evpimidng.

Znv e0gopn kotddo mov dwamepva o Totapds Epacivog, dphonke
70 1€p0d g Bpavpwviag Aptépdos. H maiadtepn Aotpeio ovryeton
otov 90 awdva 1. X. H tpdn mepiodog axpng tov 1epot tomobeteiton
oTov 70 adva . X., VO TO TPMOTO AATPEVTIKA KTipLa 1pvonkav 6Tov
60 arwvo . X. Akopo avafAvlel vepd amd v apyoio lepn Tnyn, OTov
gvtomioTnke Peydlog aplipnog apiepmpdtmv otn Bed (8og - Sog oid-
vag . X.). Topa ektifevtat 6to Tapakeipevo Apyoioloyikd Movceio
¢ Bpavpadvag, exel dmov {ovtavevel | popen g Hedc.

‘O)eg ot poppég avaotaivovor edm: H mapbéva Aptepig, mpootd-
oo Tov rkpov tadiov. H Aptepg og Iotvia Onpav-Kvvnyétig
pe BEAN, t6&o Kot okOAO va Kuvryd to npapa. H Aptepc Aadopod-
poc, oG Bed Tov Kdtw Kdoopov — pavepn n oyéon g pe v Exdrn.
H Aptepic Poopodpog kot [Tuppdpog pe v avappévn 8ada, mg Bed
oV POTOG oV e&aryvilel Kot TIH®PEL, TOV TpocTaTEDEL TOV TokKETO. H
Aptepug Tavpomdrog, apod 1 oxéon g Bedg ne Tov Tadpo g divel
v ottt 0edc TG yplag pvong, aAld kot tng yovipdttoc. H
Aptepug Kovpopodpog, mov kpatdel 6Ty aykaAld s £va ikpod Kopi-
tol. H Aptepig Nijbovoa, Tpoostdtida g epoTe)viag Kot TG veo-
vrikne. H Aptepug mpootdrtida tov dypiov (dwv. H mapbéva Bed mov
oto Khoowd ypovia cuvoEbnke pe T ZeAnvn.

Eavapyoivovtag oTov apyololoyko xdpo yivovtol Lovtaveg KO-
VEG OAL OVTA TOL VOO ULOTIKE ovEyAvPa. AKODLE TOV YO TOL TOTOL-
LoV OV TPEYEL OO TNV apYoLdTNTO, LOVO OV TALOV gV EIval 0paTOG
— KGote TEPVOVGE OKPPMG TAV® Amd TIC KOAUES TTOV TOPA Bmpa-
kiCovv Vv micm Thevpd g Xrods. KehapHlet to vepd Tov kdtw omd
TNV TPV YEPLPA TOV S0V adva TT.X.

TTepratdpe 6T 6KLA TOL AOPOV, AVAUEGH GE EVKAADTTOVS, KUTO-
piocia, EMEG, PPAYKOGLKIEG, Alya HETPOL LaKPLd amd To vypd APBadta.
Eivat oav ta exBépata vo {oviavedovy Kot va GuvBETOVY GKIVEG TNG
{onc ota péca Tov Sov Kot Kad’oAn T ddpkela Tov 4ov amva T.X.,
otav 10 1Epd PPLoKdTAV GTN LEYAAT TOV Ok KOt TANON TIoTMV £QTO-
va Yo va Kavovv Bucieg, vo {ntioovv v Tpootaciol Tng, 1| 6€ ToUm
YL v Tapovy péPog ota Bpavpmvia tov tehodvtay kibe téve xpdvia.

«Akovcé pg, BociMiooo Tolvovopatr, Tov Ala ogpvi k6pn, Tito-
vida, mohvBopvPn, ToEevTpia, EvOoén, Tov 6° dhovg Adunels, Aiktuvva
0gd, Ko 5ad0 KpAUTAC, TPOCTATPLO TOKETMV, TTOV TIG ETOUOYEVVES POn-
0dc, evd Tov TokETOV ayvoeic eV Tovg TOVovs. Ecv mov tig {mveg
AOVELG KL ayamdG ToV 0ioTpo K gloon KOVIYOS KL o’ TG @PovTideg
g LM pég amarrhdcoels, yopyokivrtr, togedtpia, giln TV aypo-
TOV, VOXTOPLL, KOTAPUYL0, KATASEKTIKY, AVTPOTPLLL, APCEVIKOLOPON
OpOLy. AvaTpEXovTag GTOVG 0pPLKOVS VUVOLGS Yo TV ApTépda, PAE-
meLS 0TL ToL emifeta Sgv apkovV Yo va TNV mePypayovv. Méoa 6Tov
apyotoAoykd ydpo g Bpavpdvag avtihappdvesar tov Adyo, oyl
HUOVO EYKEQPOAIKA, OALG KOl COUOTIKA.

“I'sing of Artemis, whose shafts are of gold, who cheers on the hounds,
the pure maiden, shooter of stags, who delights in archery,” writes
Homer. “Over the shadowy hills and windy peaks, she draws her golden
bow, rejoicing in the chase, and sends out grievous shafts.”

As we walk through the archaeological site of Brauron, we see tam-
arisks and towering reeds swaying gently in the breeze. Their feathery
tips rustle as the sun casts its golden glow on the Doric columns of the
Stoa (circa 420 BCQ), the foundations of the Sanctuary of Artemis, the
dome of the post-Byzantine Church of Agios Georgios (late 15th-early
16th century), and the cave where the tomb of Iphigenia was uncovered
after the roof collapsed. Iphigenia, the daughter Agamemnon was willing
to sacrifice to ensure favourable winds for the Greek fleet against Troy,
was spared by Artemis, who replaced her with a stag. While the most
prominent version of this myth has Artemis demanding the sacrifice,
Euripides tells the tale differently in Iphigenia in Tauris, where Iphigenia
becomes the guardian priestess of the goddess.

In the fertile valley traversed by the Erasinos River, the sanctuary
of Brauronian Artemis was founded. The earliest worship dates back to
the 9th century BC. The sanctuary’s first flourishing period is placed in
the 7th century BC, while the first religious buildings were established
in the 6th century BC. Water still flows from the ancient sacred spring,
where a significant number of votive offerings to the goddess (8th-5th
century BC) have been discovered. These offerings are now displayed in
the nearby Archaeological Museum of Brauron, where the presence of
the goddess comes to life.

She is resurrected here in all her manifestations: Artemis the pro-
tector of children; the Mistress of the Hunt, with bow, arrow and hound
going after her prey; Artemis the Torch-Bearer, goddess of the under-
world, indicating her relationship with Hecate; Artemis with a flaming
torch, as the goddess of light, who purifies and punishes, the protector
of childbirth; Artemis riding a bull as the goddess of nature and fertil-
ity; Artemis holding a young girl in her arms, protecting her during the
passage from childhood to adolescence; Artemis the protector of crafts-
manship and weaving; Artemis, guardian of wild animals; and Artemis
the virgin goddess who, in the Classical era, was associated with Selene
(the moon goddess).

As we step back into the archaeological site, these votive reliefs,
statues of young girls and boys, clay figurines, and vessels seem to come
to life. We hear the sound of the river, which has been flowing here since
ancient times, though it is no longer visible. Once running ahove the
reeds that shield the back of the Stoa, it now only murmurs beneath a
stone bridge from the 5th century BC.

We walk in the shadow of the hill, amid eucalyptus and olive trees
and prickly pear bushes, just a few metres from the wetland. It’s as if
the exhibits in the museum have come to life, offering scenes from the
mid-5th century throughout the 4th century BC, when the sanctuary was
inits heyday, bustling with worshippers who came to make sacrifices or
seek the goddess’ protection. Many arrived in processions to take part
in the Brauronia, a festival held every five years.

“Hear me, O queen, Zeus’ daughter of many names, Titanic and Bac-
chic, revered, renowned archer, torch-bearing goddess bringing light to
all, Diktynna, helper at childbirth, you aid women in labour, though you
know not what labour is. O frenzy-loving huntress, you loosen girdles
and drive distress away. Swift, arrow-pouring, you love the outdoors,
and you roam in the night. Fame-bringing and affable, redeeming and
masculine in appearance, Orthia...”

Looking back at the Orphic hymns to Artemis, it becomes clear that
no collection of adjectives can truly capture her essence. At the archae-
ological site of Brauron, you understand why - not just intellectually,
but emotionally, too.

DOPEMA, ANGELOS BRATIS. ZANAAAIA, ANCIENT GREEK SANDALS. TANK TOP AMO MPOZQMIKH ZYAAOIH. ®APETPA, AUMORFIA.
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TANK TOPS KAI ®OYZTEZ, PARTHENIS. ZANAAAIA, ANCIENT GREEK SANDALS.

Mikpd kopitola, nAikiag 5 éwg 10 eT@v, padnteuav nAdi otnv ApTéuida Bpaupwvia. Ta épepvav edw o1 YOVEIG TOUG NPOKEIUEVOU va Young girls trained in the service of Artemis Brauronia from the age of five until ten. Their parents brought them here
npogToiyacTouV yid Tn {wn Toug wg £€yyapeg yuvaikeg. ‘HTav yvwoTd wg «ApKTol» (UIKPEG apkoUdEG), unnpeToucav oTo 1IEP6 TnG B£dqg to prepare for their future lives as married women. They were known as arktoi (little bears), serving in the goddess’s
Kal éyevav Katd ndoa niBavoTnTa ota SwWPATIa Nou anokaAueenkav nicw and Tn £1od. £10 NAdiclo Tng yIopTNG Twv Bpaupwviwv n sanctuary and most likely residing in the rooms uncovered behind the Stoa. As part of the festival of the Brauronia, the
«apKTEia», OTNV onoia cupueTeixav, anotehouoe diaBaTtnpla TEAETA nou onpatodoToloe To Népacpa and Tnv naidikn nAikia otnv @npeia. Arkteia -in which they participated- was a rite of passage marking the transition from childhood to adolescence.»
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Mappdpivo avadnpatiké avayAugo («To AvayAupo Twv Bewv»), 420-410 n.X. Angikovifovtal Ye Tn celpd and apiotepd o Aiag kabiocpévog, n AnTw, o AnGAAwV Kal
n ApTepIG. £T0 TUAPA TnG napdotacng nou Aeingl napoucidovrav nbavwg o Opéotng kal n lpiyévela ndvw o dpua cupodpevo and feuyog ehagiwv. Wnha de&ia
oTh QwToYypPAPia, SIAKPIVOUNE papudpivo KEQAAl yuvaikag nou pdAAov TauTidetal ue Tn Hop®n Tng lpiyéveiag, nou Aginel and 1o avayAu@o. 10 apxaloAoyIKo
pouceio Bpaupwvag / Marble votive relief (The Relief of the Gods), 420-410 BC. From left to right, the figures depicted are Zeus (seated), Leto, Apollo
and Artemis. The missing section of the scene likely featured Orestes and Iphigenia on a chariot drawn by a pair of deer. In the upper right of the
photograph can be seen a marble head of a woman, quite possibly the missing figure of Iphigenia from the relief. At the Archaeological Museum of Brauron

DOPEMA, ZEUS+AIONE, ZEUS+AIONE BOUTIQUE. HARNESS KAI ZQONH, AUMORFIA. ZANAAAIA, ANCIENT GREEK SANDALS.

TANK TOPS KAI ®OYZTEZ, PARTHENIS. ZANAAAIA, ANCIENT GREEK SANDALS.
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Tunpa andé papudpivo avabnuatikd avayAueo (350 n.X.). Edw BAénoupe Tn Bed pe nodnpn xiITwva Kai cavddAia kabiopévn o Bpdxo, €xoviag

dinAa Tng To ayannuévo Tng EAAQI. 10 UNOAOINO TUAKA TOU avayAu@ou nou dev S1aKPivOUpE 3w, PIO OIKOYEVEIO AvaBETWV NPOCEPXETAI yia va

Buoidoel aiya otnv ApTepn. 10 apxaloloyiké pouceio Bpaupwvag / Fragment of a marble votive relief (350 BC). Here, the goddess, depicted
wearing a long chiton and sandals, is seated on a rock with her beloved deer beside her. In the section of the relief that we cannot see
here, a dedicatory family is shown as they approach in order to sacrifice a goat to Artemis. At the Archaeological Museum of Brauron

®OPEMA, PARTHENIS. HARNESS, AUMORFIA. ZANAAAIA, ANCIENT GREEK SANDALS.
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O uypoéTtonog Bpaupwvag ekteiveral and 1a 6pia Tou Naou 1ng ApTéuidog £éwg Tn Baldacoia {wvn 6nou ekKBAaAlAel o notapog Epacivog. The wetland of Brauron, part of the Natura 2000 network, extends from the boundaries of the Temple of Artemis
Edw éxouv kataypagei éwg onpepa 233 dia@opeTikd €idn nouhiwv. H nepioxn avikel oto diktuo Natura 2000. to the coastal area where the Erasinos River flows into the sea. To date, 233 different bird species have been recorded here.
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TunApa nAAivou ayyeiou pe avayhuen diakéopnon. MiBavwg n Appoditn, kaBicpévn o€ KoxUAL. ZTov wuo Tng o ‘Epwg n o Adwvig.
Z10 Apxaiohoyiké Mouoeio Bpaupwvag. / Fragment of a clay vessel with relief decoration. Possibly Aphrodite
seated on a shell and either Eros or Adonis on her shoulder. At the Archaeological Museum of Brauron




O uypoTonog Bpaupwvag ané ynid / The Brauron wetland from above
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Mappudpivo dyaiua kopitaioU (TéAn 4ou aiwva n.X.). Popdel noAUNTUXO NOdAPN XITWVA, {WoNévo WnAd, Kal INATio nou
OUYKpPQaTEITAl 0TO apioTePO X€PI. XapoyeAd pe Tnv aBwdTtnTa Tng NaidikAG nAikiag kal KpaTtdel Aayouddki o€ «pwAId» nou
oxnuarigel To 1udario. £1o Apxaioloyiké Mouaceio Bpaupwvag / Marble statue of a young girl (late 4th century BC). She is
wearing a long pleated chiton, belted high, and a himation draped over her left arm. She is smiling with the innocence of

childhood and holds a small hare nestled in the folds of her himation. At Archaeological Museum of Brauron

TOM, ZEUS+AIONE, ZEUS+AIONE BOUTIQUE. ZONH, AUMORFIA.

AydApata KopIToliv Kal ayopl®v (TéAn 4ou aiwva n.X.) oto Apxaioloyiké Mouceio Bpaupwvag.

/ Statues of girls and boys from the late 4th century BC,

used in the Archaeological Museum of Brauron
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H APXETYT1IKH
MIPIANA O'MAPA

THE ARCHETYPAL
BREANNA O'MARA

H pntépa g ovAléyer vopicpata. Ipv and Aiyeg pépeg, amné-
Kktnoe éva akopa. Xapovpevn, £E6mevce va To mel oty Mrpiava: «O
Beioc oov pov ékave ddpo Eva vaépoyo voucua. Exet mdvm  Oed
Aptepny». Mov agrnyeitol yapoyeAdvtag v 1otopic ovti 1 Mapiévo
O’Mdépa, Tov KaONAmoe og povadikn yuvaike otn Opviikn Topd-
otoor tov Anuntpn Hoanaiodvvov «Eykdpotog [TpocavatoMopoc.
Aoykdver Eva KOKKIVO PMAO pLE TO TPOGOTO TG VoL avalnTel Tig oy ti-
3€G TOV JA10V, Alyo TPV 6T0EL KATM 0d TN LTOA GTOV OPYOLOAOYIKO
x®po Bpovpovas. Anévavt Bpicketar o0 Naodg g ApTépidog Kot o
tépog g loryévernc.

Eivot €d® yuo va mepmatioel ota yvapia s 0edc mov Koopel to
TOAVTILO VOUIOHO 6TO TATPIKO o7itl, 610 NTitpolt towv HITA. Exel
omov yevviOnke kat 12 eT@V ano@doice 0Tt avTo ToL OEAEL vaL KAvEL
elvan va yopevet. «Xe ekeivn v nhkio TéBave Eapvika 1 Oeio pov.
Bupdpon va it 6To SOUATIO TMV YOVIMV LoV, LE KAELOTA To pOTA,
avoryTo To padldP®Vo, Kot Vo, YopeD®. AgV LTTOPOVGO. VUL GUVELONTO-
momom 6t Beia pov giye PUyel, Kaveig dev pov to e€Nynoe cwotd,
NTOV 0 LOVASIKOG TPOTOG OV £iY0L VOl TO KATAvoNo®. Meg 6To GKo-
TGO YOPEVOVTUGC, LLE TOV I3PMTA KOL TO SAKPLO, VL TPEYOLVY.

Apyioe pobnpoto 6to pikpo otodvtio g Mary Lou Parker. «Agv
UTOpOVGE Vo, BPEL 10 Y®VLAL Y10 VO LLE TOTOBETAGEL, HOVV £va YnAd,
poxpy Toudin, Aéet. Avoiyel Ta y€pia TG Ko givat cav v, pmopei vo
aykaAldoel 6Ao tov Naod g Aptépudog. «O yopds €yve 1 81€£0060¢
pov. 'Evag tpdmog va katavo o tpdypata 6mmg o Odvatog g Oelog
powvy. Xxedov 18 etdv, mye 6To X1kdyo yio akpOasT) GTIV TEPIPTUN
ool xopoo Juilliard. «ITApaype T0 TpEVO Y10 TO KAy EVO ElyE YLo-
voBVeAL, BUPATOL Kot YLOVOVIPASEG TEPTOVV GTOV OPYOLOAOYIKO
YDPO, 6TOL TOPVA LOAALY TG, TO TPp®i Tov DePpovapiov mov Eyve n
QpwToypaQlomn Yo to Blue.

"Eywe dextn ot oyohn, Epuye yiot Néa YopKn Kot amopoitnoe
naipvovtog to PpaPeio Joseph W. Polisi. Atya ypdvia petd, kot v
Bpiokotav yo mapacticelg oto Kdoed g I'eppaviog, épade dtiyivo-
vt akpodoels Yo To Xopobéatpo Bovmeptad g Iiva Mrdovg.
And 1o 1.800 dropo mov ekdAmcay evolopépov, karesav to 300 o
akpdoon kot 11 Mrpiéva nTov évo arnd To VO ATOL TOV EXEAEYT-
oav: 1 TPAOTN Yuvaika 1oV TPpocsAneinke oto yopobéatpo g Iliva
Mmrdovg, petd tov Bdvato g BpLAKNG xopeHTPLOG Kol YOPOYPEPOL.

Xopeye oxeddv oe Ol Ta Epya oL £xeL yopoypapnoel 1 ['ep-
poavido dNUovpyds, EpUIVELCE TOALEG POPES TOV POAO GTO TLO TTPO-
cOmIKO TG £pYo, 610 «Café Miiller». Xto BoOneptad yvodpioe tov
Anpnitpn HMoraiodvvov, mov etoipale 1ote T0 «Since Shey, pa emt-
6toAN aydmng oty [Tiva Mrdovg mov anobedbnke oe G0 Tov KOGO.
H Mrpidva ntav 29 etdv ko £viobe Etowun va kdvel véa frpota.

Bpiokotav oto [Mapict yuo pia topdotacn tov «Since She» £xo-
vtag ot Paritcoa o voeikd g, apob Ba épevye Yo Tic HITA mpo-
Keévov va toavipevtel. «Ilavta mpv fyodue otn oknvi oyKoio-
Copaote. Huovv, Aowmdv, 6ty aykahtd Tov Anpiqtpn Kot Hov AEeL:
“Na 6ov Kaveo pia epdtnor); ®élelg va gioat 6To vEo pov £pyo;”»
Bopatat. Avagepotav otov «Eykdpoto Ilpocavatolopd», Tov g
xéproe 1o Bpapeio Danza&Danza og kolbtepng yopevtpiag to 2021,

Zréketon Tiow amd Eva 6Ac0G e OyGALOTO OOV HEGH GTO
Apyaoroykd Moveceio Bpavpmvog —n Aptepic ftav 1 Tpootdtido
0d Tovg Ko cuykveitat. Alyo mptv, pOTOVGE TIG TEVTE QOLTNTPLEG TNG
Kpatwkng Zyoing Opynotikng Téyvrng, Tov GUUUETE ALY GTN POTO-
YPAPLON, Yol To GYESLA TOVG, TOVG £S1VE 10€EC KOl CUUPBOVAEG. XTEKE-
TOL TOW OO T AYGALOTO KO TOTAEL OTO, KTATOVTOLON TNG APTELLL-
d0g, g mpootatidos tmv tadimv. Otav Pyaivovpe EEm, o aépag xet
KOTAGEL, 0 NAL0G Pyaivel Ko xaidedel Ta xépia tng, 660 1 101 yépvet
TPOG TOL TOW, TEVIMVELTO TOED, TPEYEL 6TO LYPE APadia g Bpavpd-
vag. Apxetumikn. Na po AEEN mov tarpldlel 6Tov KOGO oV EKPPA-
Cerxan epunvevel n orovdaioc Mrpiava O’ Mapa.

Breanna O’Mara, who captivated audiences as the sole woman in the other-
wise all-male cast of Greek choreographer Dimitris Papaioannou’s “Transverse
Orientation” - a performance that graced some of the world’s most prestigious
stages over three years - is talking with Blue at the archaeological site of
Brauron in eastern Attica. She hites into a red apple, her head tilting to catch
the faint Attic sun as she walks beneath the Doric stoa, facing the Temple
of Artemis - and the tomb of Iphigenia, and shares a story; her mother, a
passionate coin collector, recently acquired a new piece she was eager to
share with Breanna. “Your uncle gave me the most wonderful coin. It has the
Goddess Artemis on it,” she told the dancer.

Breanna is here today to walk in the footsteps of the ancient Greek god-
dess depicted on the coin resting back in her family home in Detroit, Michigan
- the city where she was born and where, at the age of 12, she decided she
would become a dancer. “It was around the same time my aunt passed away
suddenly. | remember being in my parents’ bedroom, the lights off, the radio
playing, and dancing. | couldn’t make sense of her death. No one explained
it to me properly, and this was the only way | could come to terms with it:
dancing in the dark, with tears and sweat running down my face and body.”

She began taking dance classes at a small Detroit studio run by Mary Lou
Parker. “She couldn’t find a place for me; | was a tall, lanky child and there
wasn’t enough room to leave space between the other students... And | was
growing up so fast,” she says. Spreading her arms wide, it’s as if she can fit
the entire Temple of Artemis and the adjacent Byzantine Church of Agios
Georgios into her embrace.

“I ended up taking 13 lessons a week. The studio became my outlet. It
was my way of making things - like my aunt’s death - make sense.” Shortly
before turning 18, she tried out in Chicago for the world-famous Juilliard
School. “We took the train to Chicago in a blizzard,” she recalls, as a few
snowflakes drift down on the archaeological site during the photo shoot on
this cold February morning.

Breanna passed the auditions and moved to New York. Upon graduating,
she received Juilliard’s Joseph W. Polisi Award at just 22 years old. A few years
later, while performing in Kasel in Germany, she heard that auditions were
being held for Pina Bausch’s Tanztheater Wuppertal. It was too good an oppor-
tunity to pass up. Of the 1,800 applicants, only 300 were called in - Breanna
was one of just two dancers selected at the end of the process. She was also
the first woman to be hired by Pina Bausch’s company after the legendary
German dancer and choreographer’s death in 2009.

The American performer danced in nearly every piece choreographed
by Bausch, including “Café Miiller,” Bausch’s most personal piece. It was at
the Wuppertal that Breanna met Dimitris Papaioannou, who was working on
“Since She” at the time - a piece he described as a “love letter” to Bausch. The
piece premiered in 2018, embarking on a world tour. Breanna, on the verge
of turning 30, was ready to forge new paths.

In Paris for a performance of “Since She,” Breanna had packed her wed-
ding dress - by Halston - into her suitcase, as she was returning to the U.S. to
get married. “Before every performance, we’d have a hug. I was in Dimitris’
arms when he asked, ‘Will you dance in my next piece?’” That piece was“Trans-
verse Orientation.” Breanna said yes, and in 2021, her performance earned
her the esteemed Danza&Danza award.

Now, standing behind a cluster of statues of children in the Archaeolog-
ical Museum of Brauron, Breanna is surprised to learn that Artemis was the
protector of children. Moments earlier, she had been conversing with five
students from Greece’s National School of Dance, sharing her experiences
and offering advice. As she steps behind the statues, it’s as though she is
stepping into Artemis’ shoes.

Emerging from the museum, we find the wind has calmed, and the sun
now caresses Breanna’s face, hands and red hair. She leans back, pulls on her
bowstring, and runs across the wet fields of Brauron. The word “archetypal”
comes to mind - the word that best captures the world expressed and inter-
preted by the great Breanna O’Mara.



2T pwTOoYPAPIoN CUHUETEIXaV oI POITATPIEG TNG KpaTikng £xoAng OpxnoTikng Téxvng (KEOT) Ntaviéha Aduag, Baoihikn MnouloTa,
Apyupévia Poucoou, Audia Zrauatiou, Mapia Xavdpivou. Tig euxapioToupe Bepud, 6nwg kai Tov dieuBuvTn TNG 0X0ANG, KUpIo Adevi KOkkivo.

/ The photoshoot featured students from the Greek National School of Dance (KSOT): Daniela Lamas, Vasiliki Bousta, AIEYOYNEZEIE KATALTHMATQN: ZEUS+AIONE: BOYKOYPEZTIOY 6, AOHNA, THA. 210-32.30.132, ANCIENT GREEK SANDALS, KOAOKOTPQNH 3-5 KAl BOYAHE,

Argyrenia Roussou, Lydia Stamatiou and Maria Chandrinou. Our sincere thanks to them, and to the school’s director, Dafnis Kokkinos. ASHNA, THA. 210-32.30.938, AUMORFIA, MPASITEAOYZE 17, AGHNA, THA. 210-33.19.904, WWW.AUMORFIA.COM,
ANGELOS BRATIS ATELIER: ANAMHPQN MOAEMOY 7, AGHNA, THA. 210-72.18.838, PARTHENIS: AHMOKPITOY 20, AGHNA, THA. 210-36.33.158

Fashion Editor: Dada loannidou, Art Direction & Set Design: Nikos Yfantis, Make-up: Manos Vynichakis (www.manosvynichakis.com),
Hair: Enez Manav, Assistant: llias Koutsaftikis (Beehive Artists), Videographer: Vladimiros Nikolouzos,
Aerophotographer & Drone Operator: George Pappas, Photographer’s Assistant: Katerina Goritsa, Fashion Associate: Vassiliki Symeonidi
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